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Performance notes

1. The performers should carefully observe instructions regarding pauses after movements. Where marked
attacca, there should be only the briefest of breaks; where marked lunga, there should be a substantial
pause, and where no marking is given, there should be a short silence as though mentally preparing the

next phrase.

2. The desired blurring effect in the last movement should be achieved by ‘late’ pedalling, allowing a triplet

quaver overlap between chord changes (as indicated).

3. Movements 3 and 5 may be swapped around as an alternative playing order (which is more in keeping
with the running order of the original piano version), though this requires that the music be paused both

before and after the 4" movement to allow the flautist to change instrument.

4. The homage to Schoenberg section of the third movement (bars 87-111 and 153-177) follows
Schoenberg’s practice of giving all notes accidentals. Elsewhere, accidentals should be assumed to last

for the duration of the bar, though cautionaries are generously deployed.

Composer’s Note

Whilst drawing extensively upon the slow movement of Beethoven’s Sonata Opus 27. No. 2, this work pays
additional homage to Igor Stravinsky (Petrouchka, The Rite of Spring and The Symphony of Psalms), to Béla
Bartok (Music for Strings, Percussion and Celeste), to Arnold Schoenberg (Piano Suite Opus 25), to Steve
Reich (Piano Phase), to Arvo Pirt (Spiegel Im Spiegel) and briefly to Serge Prokofiev (Symphony No. 5).
While the mdividual voices of these composers can be heard in the music, ‘Moonlighting’ remains essentially

an expression of my own aesthetic.

The score was originally written and recorded for Scottish Dance Theatre’s contemporary dance piece Playfall
(with funds generously provided by the Arts Council of Scotland and The National Lottery). Choreography was
by Janet Smith (to whom credit 1s gladly given for the original idea of using Beethoven's music) and music
recorded by Julian Hellaby and Catherine Laws. The premiere took place at Dundee Repertory Theatre on 25th

February 1998, followed by an extensive UK tour.

The piece was subsequently re-worked for concert performance as Moonlighting (Opus 39 No.1), including
music that was written for but never used in the dance. This new arrangement for flute and piano (Opus 39 No.2)
adds further material and offers an entirely new last movement, Mirrored Moonlight, which can also be played

as a standalone work.
Duration

¢. 29 minutes



Moonlighting

Homages quasi una fantasia
for alto/concert flute and piano

1: Mondschein (auf stillem Wasser)

Christopher Best

Adagio
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8: Mirrored Moonlight

(after Pdrt)

this bar to be played only
if flautist requires more
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time for instrument change

Moonlight Sonata
(4=c38)
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...unique sonorities and an engaging sound world...
William Sleath (flautist)

... the type of new music that JAM prides itself on supporting...
Edward Armitage, Chairman John Armitage Memorial Concert Series

.. mature and powerful work...
Dance Europe

...proof that contemporary music can succeed on all fronts....
Sound and Music

...courageous in its simplicity...
Sound and Music

Christopher Best is a freelance composer based in the Southwest of England, writing mostly concert,
stage and acousmatic music. Commissioning groups have included the Malta Philharmonic
Orchestra, the Fisarchi Ensemble of Florence, Scottish Dance Theatre, Jamaican National Dance,
Emilyn Claid & Co., and Bimba Dance Theatre. Works have also been written for ensembles such as
Aquarius, Jane's Minstrels, Kokoro, the choir of Selwyn College Cambridge and Onyx Brass.

In making new work, Chris places particular emphasis on collaborating with performers, and is
grateful for having had the opportunity to do so with such distinguished musicians as accordionist
Milos Milivojevi¢, trumpeter Alan Thomas, cellist Rohan de Saram, flautist William Sleath, pianists
Tim Carey, Raymond Clarke and Julian Hellaby, harpist Ruth Wall, guitarist Matthew Marshall and
organists Simon Hogan and Daniel Moult. His music has received widespread critical acclaim and
been performed and broadcast internationally.

Since 2010 Chris has held a senior lectureship at Falmouth University, having formerly been Reader
in music composition at Dartington College of Arts in Devon. He has taught extensively throughout
the UK and abroad, and co-directed residential music and dance exchanges in Devon, Manchester,
London and Madrid.

Recent output includes the acousmatic ‘Once It Is Over’ and extended cycle ‘Worlds’, ‘Hawaiki -
Six Conceptions’ for chorus and orchestra, ‘Clarion Song’ for trumpet and organ, ‘Odes and
Episodes’ and ‘Echoes of a Lost Music’, both for electric guitar, ‘They Fall, They Dance’ for flute
and string quartet, ‘Scending’ for flutes and accordion and ‘Fragilities’ for flutes and cello.

For further information, scores, parts and recordings visit composer’s website:

www.chrisbestmusic.com
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