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ORCHESTRA

ENSEMBLE 1: FRONT OF STAGE
Piccolo (anchi Flute 1)
Flute 2

Clarinet 1 in Bb
Clarinet 2 in Bb
Trumpet 1 in Bb
Percussion 1:
Percussion 2:

Piano

Electric Guitar 1 (with tremolo bar and volume pedal, mild distortion)

Electric Guitar 2 (as above)
SH-String Electric Bass Guitar (or drop C tuning)
Harp

Keyboard (with electric organ sound - no vibrato)

Violin Solo
Viola Solo
Violoncello Solo

ENSEMBLE 2: RIGHT OF AUDIENCE
Tuba

Percussion 3:
Violins (4 or more)
Violas (3 or more)
Violoncellos (3 or more)
Contrabasses (2 or more)

ENSEMBLLE 3: LEFT OF AUDIENCE
Flutes and Oboes (3 or more)

Tubular Bells, Suspended Cymbal, Steel Pans

Clarinets and Soprano
Tenor Saxophone (1)
Percussion 4:

Saxophones i Bb (3 or more)

6 Roto-toms, Snare-drum, Floor Tom, Tam-tam

ENSEMBLE 4: BEHIND AUDIENCE (BALCONY)

Trumpet 2
Tenor Trombone

Electric Guitar 3 (with tremolo bar and volume pedal, mild distortion)

Electric Guitar 4 (as above)

SCHEMATIC DIAGRAM

Marimba, 5 Roto-toms, Snare-drum, Floor Tom, Timpamn
Vibraphone, Suspended Cymbal, Bass Drum
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Ves
Cbs
Perc.4
Cond.2
Guit.3 Tpt.2 Thn Guit.4




PERFORMANCE INSTRUCTIONS AND SYMBOLS

~ Material within the box should be repeated for as long as 1is
indicated by the dotted line. When plavers reach the arrow
head at the end of the line they should hnish the phrase within
the box before stopping or moving on.
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4 As well as providing useful rehearsal reference points, rehearsal
marks act as conductor’s cues during the Senza Misura
sections.

Crescendo from nothing (diminuendo to nothing when hairpin

—— 1s reversed).
L]
The comma represents a short pause, breath or break.

L]
L]

Tempo Rubato J—ci36 In Lhcscl sections (without l);lrhnes‘) note lel}gths are not strict,
but semi-breves are longer than minims, which are longer than
crotchets ete.

The arrow points from the cueing instrument to the cued
mstrument.  Where there 1s honizontal displacement of the
arrow, this indicates that the cued instrument should wait briefly
before playing the cued passage.

Conductor’s cues (white arrow for conductor 1 and black for

Clarinet . . .
- conductor 2), showing the name of the instrument(s) being
v cued. These confirm the cues that the players are listening out
for.
Andante
d=c72 Smaller font size tempo markings refer only to the instrument

empoiRubeio Ji=ic36 immediately beneath. Large font size applies to all parts.

2 b a)  Acciaccatura always plaved BLEFORE the beat. b)
& : :
— L Appoggiatura always plaved ON the beat.

COMPOSER’S NOTL

The first version of Panaura (Op.40) was composed for the ensemble Kokoro and for students of
Dartington College of Arts for a performance in Dartington’s Great Hall during the ensemble’s residency in
1999. The premiere took place on 29th April.

The work was substantially re-umagined for a second performance by the ensemble as part of a concert
given in the same venue on October 29" 20006.
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* Viola should only attempt to co-ordinate approximately with cello.
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* Do not co-ordinate with each other. Follow very approximately the violin/viola lines.



14

[ [ [ [ Hob
| |
. i} |
N i
N '
B s el m
[T )| | . . i
C | k”E th Nl \h..,,n\\\ " m
S i _
A ]
Ve z m
I ump |
|l ™ | : .
i s J E |
I ™ i 17 . "
.| 1. A fml ! Cpm Av g 1M "
1 f i Al g H
m " 2l g ¢ qil ¢ | ¢ c il gl ¢ q c c
| e @ Al i |
| !l 2 A E |
\Hms .L ™ , m uw :me 10N ol »
” ! f J__ "
| h | N < R H
I | i = > N i
whll o || i o |
( ( |- 1l 1 |
il o] ” ! ! | [ , J ”
l e 11 T[N | Sl o ”
1l 1l ! , | ! & [ S ”
T il M m ! ! m m. oQW N
T A : m m ” ek S op
N | | ! 1 Es m
- | | ! S 5> M
. g i I
g R AR T 1 [N 1 A
I £ a
Ay h G vl C C C C £C C i C C qlIING ( C ( C
L__ W g
L | il g W 3 e W i s T M <
UL Clmd W W
\ Ll | 2 |
o Ii iRl N2 L L M= i aal
| __mﬁ : g A
T B m ™ m e Wlie
4 | i i
1% Il il | T QTR m A
N ”
M " N N
N I
m I e
L 153 3 Q 4
” SIVE e R i i i BB
" ™ S 7 7 ) & ) 2 H
N N N NP NP NP NP N NER NP NP NP MM AN n PN
A\ — —
—_ = ° h ~ = 5 — ~ — = - (v/m( /l\-/m( B B * = o * I o
E s 3 & = £ 5 S & s 3 £ £ g & F 4
< = < < = < =
= = 509 = " =
8 & &

\



15

Give quaver up-beat
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...unique sonorities and an engaging sound world... a major opus in terms both of its evocative musical content and its
duration, ...representing an imporitant contribution to the body of music for low flutes...
Will Sleath (flautist) ‘Fragilities’

... ‘How Great, How Fall’n’ created a lot of interest from both audience and performers alike. [It] was exactly the type of
new music that JAM prides itself on supporting...
Edward Armitage, Chairman John Armitage Memorial Concert Series

...An idiosyncratic blend of stylistic tvpes- Gamelan/folk...the music comes across vividly...
SPNM Reading panel ‘Dolya Nash Krai’

... ‘Playfall’ is a mature and powerful work, able to portray the dark shadows of loss that can unexpectedly creep into even
the most joyful moments in life...
Dance Europe

...“Night Walking’ impressed me because it combined lightness and warmth. Here was proof that contemporary music can
succeed on all fronts; it required concentration but was also exhilarating....
Artistic Director SPNM

...‘Another Kind of Air’ is courageous in its simplicity and deserves to be heard...The sharp focus of the thematic material
combines with the transparent medium to make for a piece that proclaims an unambiguous space...
SPNM Reading panel

... This is lovely music for dance and it develops in a delightful way... I particularly liked the pizzicato section...
(composer Howard Skempton) ‘Life Before Birth’

...The piano command is impressive... the pieces make a satisfying arch in terms of mood...
SPNM Reading panel, ‘Then Again...”

... °Triaphony’ showed competence in the handling of a difficult medium... the climax to the third movement was highly

effective...
Cambridge Evening Telegraph

...Best has previously written, with verve, for traditional forces... [‘Cue-Play-Review’] seemed so clearly bound up with
human responses... but the finale to this concert was his electronic tape ‘From Steel to Stone’. In the darkened studio, its
shifting layers made a shapely and animating effect.

Nottingham Evening Post

Christopher Best is a freelance composer based in the South West of England. Major works have been commissioned
by ‘Emilyn Claid and Co’, ‘Scottish Dance Theatre’, ‘Bimba Dance Theatre’, ‘Jamaican National Dance’ and the
‘SPNM’, Works have been especially written for ensembles including ‘Aquarius’, ‘Jane’s Minstrels’, ‘Kokoro’, the
choir of Selwyn College Cambridge and ‘Onyx Brass’, plus a host of distinguished soloists. His compositions have
received considerable critical acclaim and been performed all over the world.

Recent output includes; ‘Scending’ for flutes and accordion and Fragilities for flutes and cello (both commissioned by
William Sleath, generously funded by the Britten Pears Foundation), ‘Terra al Sol' for voices, string trio and accordion
(commissioned by the Fisarchi Ensemble of Florence), 'How Great, How Fall’n’ (orchestral version premiered by the
Malta Philharmonic Orchestra in 2011 at the Teatru Manoel, Valletta, original version for brass, voices and organ given
by JAM in 2004), ‘Echoes of a Lost Music’ for electric guitar (UK tour 2011-12, New Zealand tour 2009), ‘Still
Beating’ for Clarsach harp (premiered by Ruth Wall in 2007 at Wapping Power Station, London) and 'Panaura’ for
orchestra (premiered by the Kokoro ensemble in 2006 at Dartington Hall).

Since 2010, Chris has held a senior lectureship in music composition at Falmouth University, having formerly been
Reader in music composition at Dartington College of Arts in Devon. He has taught extensively abroad, and co-
directed residential music and dance exchanges in Devon, London and Madrid.

Further information, scores, parts and recordings of music by Christopher Best can be obtained from the composer.

Christopher Best
e: chrisbestmusic@aol.com
w: https://www.chrisbestmusic.com
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